
Chicago Musician Fuses His Memoir with Piano Composition
for a Unique Reader-Listener Experience via a 

Custom-Designed iOS App and Universal Web App

CHICAGO—July 12, 2016—Composer-pianist-author Peter Saltzman conceives a new form 
of memoir writing for the digital world, infusing his life story—Blues, Preludes & Feuds, A 
Musical Memory—with a seamless blend of original solo piano tracks for a transformational 
reader-listener experience via a smartly designed iOS app (available on the App Store) and 
universal web app. The hybrid album-ebook morphs into a vehicle that carries the reader-
listener on a discovery journey filled with multi-textured sounds and funny, in-the-
reflective-now storytelling. Blues, Preludes & Feuds’ memoir and accompanying music can be 
enjoyed together or separately—with the music-only version available at Bandcamp, 
CDBaby, and most digital download and streaming services.

Blues, Preludes & Feuds—with its mélange of highly structured and improvisational music—
purposefully disturbs the air as Saltzman reveals his tale of being an artistic soul in search 
of its unique self, often feeling out of sync with the conventional world. He traverses his 
early years in a Jewish-American home during the politically charged times of 1960s 
Chicago to becoming a budding teenage jazz musician, and eventually, a composer whose 
works—hailed as “powerful stuff”—are performed and recorded globally.

“My life and music have been hard to pigeonhole, so Blues, Preludes & Feuds grew as a way 
to explain myself to myself. Since piano was my first personal connection to music, it was 
important to make this hybrid album-ebook centered on live solo piano work. It was done 
in my home studio’s customized recording environment to ensure there was an organic 
flow between the music and the text. My goal was and is to push forward and understand 
the true implications technological trends have on art and vice versa,” Saltzman said.

That motivation, says Saltzman—a former adjunct professor of music at Columbia College 
Chicago, where he developed and taught a series of courses entitled “Technology for 
Musicians”—led him to release Blues, Preludes & Feuds as an app. His longtime investigation 
of technology-music interactions helped him better realize how technology is altering the 
very nature of what artists create and how their work is presented. His app delivers an 
online format, specific to his artistic needs. 

Saltzman’s goal is to bring his art—the fusion of words and music—to reader-listeners in an 
experience where they might see, hear, and feel the world in a different way.

“I’ve spent a great deal of time searching for meaningful ways to present my work. CDs 
have long been irrelevant—and other platforms, such as Spotify, provide random choices to 
the listener. I like thinking in larger formats that reflect my musical values and best 
represent how I feel the music, writing, and technology come together. That’s why the 
technology developed for this project will be the basic platform for my future work,” 
Saltzman said.

https://petersaltzman.bandcamp.com/album/blues-preludes-feuds-1-4
https://petersaltzman.atavist.com/bluespreludesfeuds
https://petersaltzman.bandcamp.com/album/blues-preludes-feuds-1-4


Parts 1-4 of Blues, Preludes & Feuds is available now. The next segment is scheduled for a late 
2016 release. In the interim, subscribers to the Blues, Preludes & Feuds app have access to 
Saltzman’s live streaming concerts, excerpts from upcoming musical and ebook segments, 
as well as special postings and offerings to keep them connected.

For more information on Peter Saltzman and his artistic work, visit petersaltzman.com.

About Peter Saltzman
With a deep jazz-and-blues core, Peter Saltzman has produced a broad career in the music 
industry as composer, pianist, singer-songwriter, and entrepreneur. Various ensembles have 
performed and recorded his work globally—the Czech National Symphony Orchestra 
recorded his orchestral dance suite “Walls” (1996), and the Dallas Black Dance Theatre 
performed “Walls” during the 1996 Atlanta Olympics. The Dallas Morning News reviewed 
Saltzman’s music as “powerful stuff.” His second album, Kabbalah Blues/Quantum Funk 
(2000), earned critical acclaim for its jazz/classical/pop fusion, hailed as “ambitious, richly 
layered, wonderfully accessible.” Saltzman studied jazz at Indiana University 
(Bloomington) and composition at Eastman School of Music. He was an adjunct professor 
of music at Columbia College Chicago, where he taught music technology and piano. His 
concert works are published by Oxford University Press; his film and television works are 
published by Wild Whirled Music. Saltzman’s music has been licensed for television shows, 
jingles, and industrials, including My Name is Earl (NBC, 2006). In 2016, he designed and 
launched a hybrid album-ebook app for his memoir, Blues, Preludes & Feuds, A Music 
Memory.

Media Contact

Peter Saltzman
Phone: 708.680.6422
Email: peter@petersaltzman.com

http://www.petersaltzman.com/


PETER SALTZMAN 
jazz • blues • classic

INSIDE THE MUSIC
Blues, Preludes & Feuds, A Musical Memory is a 
seamless blend of original solo piano music and 
story, presented in an innovative platform, 
delivering deep technology-art interactions.

The music skillfully wends around the narrative in 
an organic flow, telling the story in its own way: 
Improvisational. Structured. Meaningful.

The story? A funny, reflective tale of growing up in 
the politically charged times of 1960s Chicago, 
becoming a budding teenage jazz musician, and 
later, a composer.

MEET PETER
With a deep jazz-and-blues core, Peter Saltzman has 
produced a broad career in the music industry as 
composer, pianist, singer-songwriter, and 
entrepreneur. He studied jazz at Indiana University 
(Bloomington) and composition at Eastman School 
of Music. His work has been performed and 
recorded globally—from the Czech National 
Symphony Orchestra to the Dallas Black Dance 
Theatre (at the 1996 Atlanta Olympics).

MUSIC CAREER RAVES

“Powerful stuff”—Dallas Morning News  
“Ambitious, richly layered, wonderfully 
accessible”—Chicago Sun-Times 
“Imaginative…brilliant”—Chicago Tribune
“Jaws drop when Saltzman sits at the piano and 
plays.”—ChicagolandMusicalTheatre.com

THE TRACKS

PRELUDE
PART 1:  

One Square Block

1. Overt? Sure!
2. Recitative
3. Blues for the End  

of Time
4. Or Not Blues

5. Prelude #0  
(The Theme)

6. Feuds #0
7. Postlude 0
8. 2 Part Invention
9. Signify

PART 2:  Schooled

10. Ostinato Asymmetrique
11. The Veiled Theme
12. Lullaby
13. The Other Theme

14. Ostinato Improvisique
15. Contention in E
16. Fanatical in A
17. Temporary Cessation 

of Hostilities

PART 3: 
House Music

PART 4: 
Other Music

18. Amazing Grace
19. Bach Prelude #1
20. Bach Prelude #2 (remix)
21. Bach Fugue #2-ish
22. Fantasy on Bach Fugue

23. Star Spangled Minor
24. Prevaricate
25. Similitude
26. Prelude & Feud #1
27. Eggman’s Lament 
28. Blues en Français

petersaltzman.com
email: peter@petersaltzman.com

phone: 708-680-6422

Newly Released 
Blues, Preludes & Feuds,  

A Musical Memory  

- dynamic, hybrid album-ebook 
- unique reader-listener experience
- iOS app or universal web app



Peter Saltzman 
It started at age 4, seated at the piano. A single note that moved and morphed through the years, 
becoming Peter’s unique musical language. His organic fusion of qualities—the distinctiveness and 
improvisation of jazz, the soul of blues, and the compositional technique of Bach, Beethoven, and other 
classical composers—led to an emergence of new sounds, a new feel, a new purpose. 

Peter’s broad career in the music industry as composer, pianist, singer-songwriter, and entrepreneur 
started as a budding teenage jazz musician in Chicago. He studied jazz at the Bloom School of Jazz 
(Chicago, IL), majored in jazz at Indiana University (Bloomington, IN), and majored in composition 
and piano at Eastman School of Music (Rochester NY). Later, he studied film scoring at UCLA-
Extension (Los Angeles, CA).

In 2016, Peter’s music hit a major turning point. He developed a hybrid platform—an album-ebook—to 
showcase his latest musical endeavor within his memoir. Blues, Preludes & Feuds, A Musical Memory is a 
seamless blend of original solo piano music and story with deep technology-art interactions. The music 
skillfully wends around the narrative, telling the story in its own way. The memoir is a funny, reflective 
tale of growing up in the politically charged times of 1960s Chicago as Peter journeys to discover his 
musical language.

Over his career, Peter’s prolific musical work has run the gamut—solo piano, orchestral, chamber, 
theatrical/film, choral, pop. Various ensembles have performed and recorded his work globally—the 
Czech National Symphony Orchestra recorded his orchestral dance suite “Walls” (1996), and the Dallas 
Black Dance Theatre performed “Walls” during the 1996 Atlanta Olympics. 

Peter’s concert work is published by Oxford University Press; his film and television work is published 
by Wild Whirled Music. His music has been licensed for television shows, jingles, and industrials, 
including My Name is Earl (NBC, 2006).

In the mid-to-late 90s, Peter led the Revolution Ensemble, a group that broke new ground with its 
adventurous mix of jazz, classical, Latin, and pop genres. Since 2001, he has headed the Peter Saltzman 
Band as lead singer, pianist, songwriter/arranger—and produced CDs/demos for Chicago-area artists.

From 2006 to 2014, Peter was an adjunct professor of music at the Columbia College Chicago, where he 
developed and taught a series of courses entitled “Technology for Musicians” and taught piano 
and theory.

Media Reviews

“Powerful stuff”—Dallas Morning News
“Ambitious, richly layered, wonderfully
accessible”—Chicago Sun-Times
“Imaginative . . . brilliant”—Chicago Tribune
“Jaws drop when Saltzman sits at the piano and
plays.”—ChicagolandMusicalTheatre.com

petersaltzman.com
peter@petersaltzman.com

708-680-6422

http://petersaltzman.com
mailto:peter@petersaltzman.com
http://petersaltzman.com
mailto:peter@petersaltzman.com


Peter Saltzman Links
Blues, Preludes & Feuds App
iOS App: https://itunes.apple.com/us/app/blues-preludes-feuds/id966924046?mt=8
Web App: https://petersaltzman.atavist.com/bluespreludesfeuds

Blues, Preludes & Feuds Album (music only)
Bandcamp: https://petersaltzman.bandcamp.com/album/blues-preludes-feuds-1-4
CD Baby: http://cdbaby.com/cd/petersaltzman
Album also streams from most cloud streaming services (Apple, Google, Spotify, Tidal, etc.)

Website and Other Music Sites:
Artist Website: http://www.petersaltzman.com/
Bandcamp site: https://petersaltzman.bandcamp.com/  (includes extensive catalog of Saltzman 
music)
Piano Diaries: http://www.pianodiaries.com/ (improvised piano blog)

Social Media:
Facebook: https://www.facebook.com/peter.saltzman
Twitter: https://twitter.com/petersaltzman
LinkedIn: https://www.linkedin.com/in/petersaltzman
Google+: https://plus.google.com/108941247662497365475

petersaltzman.com

peter@petersaltzman.com

708-680-6422
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Interview 
with 

Peter Saltzman
composer/author of 

Blues, Preludes & Feuds, A Musical Memory

Where did you get the idea for your Blues, Preludes & Feuds hybrid album-ebook 
app?

Seemingly, it happened by accident, but it wasn’t. I started writing my memoir about 
four or five years ago. I kept feeling the need to write down for myself how I got here, 
evolved as a musician and why. It was a total exercise in self-understanding.

I thought of it being an ebook that would include my music. I had started a blog 
(pianodiaries.com) about my improvised solo piano work and then did a one-man show 
two years ago. This hybrid album app brings the two projects together—my piano 
diaries and one-man show, which led to my writing the memoir.

I envisioned the project as an app, where music and story are seamlessly connected, 
both telling the story. I started to design it in August 2014 and realized how it could 
become a unified work. 

But as an artist, it took me these past 15 years of seeking ways to platform my music in 
a more meaningful way. A way that reflected my musical values, not random choices of 
some tech companies, like Spotify or iTunes . 

I’d long felt the old ways of the CD, etc. had become irrelevant. I saw iOS and Android
—today’s platforms of yesteryear’s LP/CD—as being more viable for presenting music 
vs. cloud streaming in whatever order people chose. I mean, it's fine for people to create 
their own contexts, make their own playlists, etc. But for me to produce a truly cohesive 
work of art, I need a platform that allows me to create my artistic context to present the 
music as I envisioned. 

And I like thinking in larger formats, so this BPF album-ebook app really represents an 
encapsulation of how I see the music, technology, and writing coming together.  

http://pianodiaries.com


The fusion of technology and art is a cornerstone to your BPF work. What’s behind 
that?

I’ve had a longtime interest in technology and art—spending a great deal of time 
investigating the ways technology and music interact. Not just about the tools we use, 
such as synths, digital recording/editing, cloud streaming. But the more fundamental 
implications of how all of these technologies change the very nature of what we’re 
creating and how we present it—for example formats, platforms, etc.  

And that has more to do with why I wanted to release BPF as an app vs. in a regular 
digital format with an attached book and the music by itself.  
 
I had a startup technology company about seven years ago whose product was called 
the Virtual Album. The idea was to create a rich and dynamic online platform for music 
that replaced the CD/LP.  But the product was too complex and not generic enough for 
most musicians—and just didn’t work. 

So I turned my focus to creating online formats that work solely for my artistic needs. 
That’s why the technology developed for this BPF app will be the basic platform for my 
future work.

Let’s talk about the music you created for BPF . . . Parts 1-4 are all your solo piano 
work.

Yes, it’s mixture of highly structured and improvisational music--often in the same piece 
of music. Since piano was my first personal connection to music—and for a long time, my 
only one—it was important to make this hybrid album-ebook centered on live solo piano 
work.

Actually, it wasn't until my first year in high school that I played in a band with other 
musicians, experiencing the piano (and electric piano) in a context other than just me 
and my piano. And it wasn't until my mid-20s that I began singing. So really, other than 
music I specifically composed for other ensembles, the first quarter century of my life in 
music was intimately and solely connected to the piano. 

As later segments of BPF are released, they may reflect my musical development over 
those stages of my life by including some larger ensemble tracks. 



You’ve intentionally gone with a more stripped-down production for BPF’s initial 
Parts 1-4—why’s that?

I wanted the recording to be stripped down to the fundamental—me and the piano. 
There is very little editing and practically no effects (not even reverb) on the piano. It 
was done in my home studio’s customized recording environment to ensure there was an 
organic flow between the music and the text. My goal was and is to push forward and 
understand the true implications technological trends have on art and vice versa.

I wanted it that way for two reasons. Firstly, I wanted to be able to perform the music 
on the album live without it feeling as if the music was being diminished in some way 
because there were elements missing.  
 
Secondly, I feel that we musicians tend to rely too much on production tricks to cover 
up for a lack of real musical ideas. I am by no means a tech luddite—I take advantage of 
all of the modern digital recording techniques and am knowledgable enough about it to 
have developed and taught courses like Technology for Musicians at Columbia College 
Chicago. I don't want to go back to recording on tape or releasing albums in LP format.
 
But I created and recorded this music within the framework of understanding what a 
truly musical idea is vs. a technical trick. Now, technical tricks are nothing new. 
Musicians were using technical tricks long before "high" or digital tech was in existence. 
I’m always wary of it in my own music, so this album is my way of avoiding those 
kinds of traps.

Your music-memoir fusion—did the memoir influence BPF’s music or vice versa?

When I started the process, it was kind of a free-for-all. I might have a piece of music for 
a show or some other situation that I wanted to use, so I’d try to see how it could fit into 
a story. Other times, I’d have a story and try to find or set a piece of music from the 
Piano Diaries or some other situation—kind of like setting lyrics in a song. 

Quite frankly, I wasted a lot of time trying to make pieces fit together, quite a few of 
which simply didn't belong. But the creative wasting of time is actually an important 
part of the process, particularly when you’re trying to create new forms. A lot of 
experimentation is necessary—flailing around in the dark, as opposed to having a clear 
plan from the get-go.



In the end, though, I found the story needed to dictate the structure. There is a simple 
and practical reason for that. Words and stories have a stronger—or a more clear-cut—
narrative than abstract instrumental music. The narrative is there in the music, but 
you’d be hard-pressed to define it in words. The story helps give structure to the music 
and guides it along. The music follows the narrative, and the story structure makes for a 
unique musical structure that is certainly unlike anything I've written before. 

When I play through the whole thing, the individual pieces feel increasingly more like 
chapters in a continuous story. It feels like I'm playing my autobiography. Improvised 
musical ideas introduced in one piece bleed into and affect the outcome of the next.

Improvisation is integral to the piece—not just there to prove I can do it. The musical 
side of the story changes, evolves each time I play it, as if I were in a sense rewriting or 
reinterpreting my memoir as I play it.

This is a wonderfully liberating feeling as a player, improvisor, composer: I get to 
rewrite the story in real time, even though the basic structure stays the same. 

Can you flush that out a bit for us?

I’ve taken fundamental ideas (in case of the piano). There are two great traditions, 
everything from Bach to Debussy/Bartok to the great jazz tradition, which is 
fundamentally my language.

Jazz and blues are my fundamental language for speaking. There are other traditions 
that have affected me, like pop, but not so directly from a pianistic standpoint. The 
melodies and song structures in pop, yes. But not the piano styles. Frankly, most pop 
piano is lame. The good stuff in rock—like Elton John, Billy Joel, Jerry Lee Lewis—
comes from gospel and blues.

For me, it’s about taking the language from blues and jazz, then applying some of the 
compositional techniques from Bach, Beethoven, and others. When I was 17 or 18, I’d 
read a lot of musical biographies. I read how Bach could improvise very complex 
fugues—as did Beethoven improvising sonatas—well or better than ones he wrote.

Bach’s and Beethoven’s keyboard work are some of the most—if not the most—
important work of all time for piano. 



In my memoir, I have this fundamental war within me. It’s between the American side 
and European side—my grandparents were from Europe. I recognized that fairly early, 
loving both sides, but never completely comfortable in one or the other.

For me, it’s always been about trying to merge the qualities that are in both, not 
superimpose one onto the other. I believe there’s a tendency to superficially impose 
classical technique onto jazz to create what is normally called third-stream music. I 
don’t think it works, and I don’t like it.

I’m trying to find a fundamental musical truth that underlies both. They’re not separate 
traditions or separate things at all. I think there is something fundamental that underlies 
how they are put together. That’s what I’m shooting for. That’s what most artists need 
to find.

petersaltzman.com
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